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Badlands 3, South Dakota 2002 — For this one | actually walked out on one of the ridge crests to get the feeling of being in the midale of the Badlands. | didn't
climb down in fear of not being able to get back up..
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People and Still Life



Pam, Chrysler Plant Night Shift, Newark,
DE 1980 — A very interesting character,
aways with a cause.

When shooting portraits, | have only
one instruction, just look at the camere
and don't smile. For some reason that
often brings out just the hint of one being
suppressed.
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lllusion 1 and 2, Jackie, New,urk DE 1975 = We were visiting wit
with a bright shait of ight coming in the front door. | grabbed a co

/ith a friend in Delaware. A friend of her daughters was sitting on a darkened stairway
ouple of shozs ro caprufe the eerie effect and later gave her a set.



Chessman, Chrysler Plant Night Shift, Newark,
DE 1992 — There was almost always a chess
game going on somewhere In the plant. When the
St Lewis plant closed and a number of workers
fransferred in — only to go back when it reopened
a few years later — Steve was among them. They
were a pretty rough inner city bunch, and a ot of
them were chess players. Steve was their top
man So we squared off and soon realized that
neither one of us seemed o be establishing a
convincing upper hand. Eventually we set up
something of a formal tournament, twenty one
games to determine bragging rights. \We took the
games very seriously, recording the moves, etc. At
the end we both felt like we'd been run over by a
tfruck, The result: seven wins, seven losses, seven
araws. | regret only that | somehow lost my
records of those very long, tight, hard fought
games,

Note the chessboard reflected in the glasses.
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Tracy & Stoney, Chrysler Plant Night Shift, Neweark, DE 199C
recelved an honorable mention and four pages in the pdfd/@u

— For 1999-2000 Chrysier initia

ated its

nual ARTISTS AT WORK employee art exhibition. |

These two porm/m, part of a series | Q/ J in the plant, were included,



Peggy, Chrysler Plant Night Shift, Newark, DE
1979 = hired In at the same time as Pegqy and
we were assigned adjoining jobs. She became a
friend of the family. When she decided she wanted
some formal shots | gave it my all, in spite of my
aversion to anything set up or posed. INan picked
this one from over a hunadred | took that day.
Needless to say, working alongside Peggy | got to
meest a goodly number of guys in the plant.
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Lincoln University

In 1988 the Chrysler plant closed for a year, we were on a “mass temporary lay-off” while our youngest had just
gone off to college. Seeing this as an opportunity to earn more credits towards my BS degree, | looked at both
Towson State and Lincoln University, a short drive north of Darlington, MD where we were. One of the best
decisions | ever made. My functional credits transferred — the only frustration was having to retake intro to art and
religion. | majored in history, which introduced me to Jane Bond-Howard. Nan got to know her too because she
held a French history class that only two signed up for. Professor Bond-Howard decided to hold the class in her
office and let Nan sit in on it.

I managed to pick up a couple of extra credits by taking the theater arts class as an independent study, taking B&W
images and giving them to the instructor. Nan went with me the day we did life-masks. | was glad she was there
because there was a problem getting any of the students to volunteer to go first. | wound up having to set an
example. That's how | came to have a plaster bust of myself in my studio at home.

When the year off was over, | retured to work with just a handful of credits to go. | managed to graduate in the
Spring of 1990 — Bishop Desmond Tutu was our graduation speaker.

At Lincoln a bachelor’s thesis was a requirement. | did mine on the historiography (history of the history of) Ira
Aldridge, a black shakespearian actor in Europe in the nineteenth century. At the time the Harford Historical Society
had a picture of him hanging with the assertion that he was a local native. In the process of doing my research, |
established that he was actually born in New York, and that a century-old listing of his birth place in the Baltimore
Sun’s announcement of his passing was the origin of the wrong information. | gave a copy of my paper to the
Historical Society; and felt a little sad when on my next visit | found the portrait had been taken down.

Lincoln was good preparation for St. John's College in Annapolis where | subsequently enrolled for my Masters,
accomplishing that in four summer leaves of absence from work.



Joyeux Foster, Belt number at Lincoln Univer
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Karsonya and Lisa, Lincoln University, PA 1989 — Two of the students Nan and | got 1o know at Lincoln, impressive, bright and serious. | tried

Googling them and couldn’t find where | 'Qa s today, b

not surprised. At the time she was caling herself Akilah F

Ut r@rsomya
atima.

a PhD professor at Loyola University, author and documentary fim maker. I'm



Professor Jane Bond-Howard, Lincoln University, FA
1989 — One of the more impressive individuals | have ever
met. Professor of European history and cousin of Julian
Bond — with lots of family stories. | loved her insistence that
every history course include the reading of a relevant novel
from the time period.
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Jim Hopkins, ArtQuest meeting 1996 — | met Jim Just after Nan and | married and | transferred into Harford Community
College to continue my education. | took his English 202 class in 1965, In later years | liked to tell him that | thought he was
old then.

Later that vear we were both on the local chess team, competing around the state. A couple of years after HCC, after |
ook up photography (to have something to do while Nan painted) | discovered that Jim had begun painting. We soon found
ourselves doing shows and exhibits together. | rernember how difficult it was for me to stop calling him Mr. Hopkins.

One of my fondest memories is heloing Jim sail his new sailboat from Baltimore harbor 1o Havre de Grace. Jim would stil
be taking his boat out alone just months before he succumbed to cancer at seventy-five in 2006,

I considered him one of the three best painters in the area. And Nan welcomed his feedback, mostly because you could
frust it — he didn't subscribe to the ocal trend of restricting onesalf to positive ego boosting commentary. He did have one.
often fun, hang-up In that he was almost totally dismissive of painters who flaunt their gender in thelr work — creating
paintings that hit you in the face with the Statement that a very feminine woman painted it. Fortunately Nan isn't one of those,
and considered It the ulimate compliment when he speculated near the end about their doing an exhibit together.

Hoved to argue with Jim about some things, like his assertion that abstracts need not represent anything versus my
insistence that | wanted to know just what the painting is an abstract of. We own a number of his paintings, some with great
stories behind them — and yes one is an abstract.

Of all the pictures | took of Jim, this is my favorite because | caught what | consider his signature fook. You could atwvays
tell when someone was saying something that he considered anything from a bit iffy to downright flakey because the one
eve would close very slightly and the other open a tad. Otherwise he would remain expressionless. | took this at one of
many, many ArtQuest committee meetings. He chaired the event in ‘96 and "97 while | was sort of his go-to guy to get
things done.
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Kathy, Fast Coast Artists 1989 — It was a gallery Halloween
party. | managed to catch Kathy in a contempiative moment.
The small "Face Vase” above was my favorite piece of hers
from one of her showings. A year later she finally agreed 1o
sall it to me — its a prized part of our collection of "other
people’s art’. | 'nosed” it with some artificial flowers but we
aisplay it sans anything in it — it works better that way.



Vase with Dried Flowers 19380 - a study in whites
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Nan 1973 — The first time | pointed the camera at Nan without any
clothes on, she covered herself and turned to the wall. | liked the
effect. | sold an edition of twelve darkroom versions of this one.



Nan 1978 — Of all the pictures | have taken of Nan,
this Is by far my favorite. | keep the original carkroom
generated 8X10 propped up against the wall on one
of my studio tables, at working eye level,
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The end of an era. ..

| almost ceased shooting between 1999 and 2005. This was turm at chairing ArtQuest, when | spent much of my
energies working to take a small outdoor art show and build it into an innovative solution to the present situation — a
travesty for artists and public alike. At the end we had a great event that was completely free even for the artist,
provided free tent cover for artists who didn’t have their own tents, built display rack systems for those who needed
them — again free, and still provided prizes and a good time for all. We found ways to raise the needed funds that
promoted both the arts and the artists. And our annual event succeeded where others fail — it was all fine art and
fine craft, none of the junk cluttering up the shows today. It was a model of what can be done.

| began to have serious health issues that would prevent me from continuing the effort. With no one to take over, it
all disappeared almost overnight. As | worked my way back to full health, | took up my cameras again. No way was |
prepared to renew what | considered a crusade if | had to start all over again.

| began the Easter Island project shooting negatives, carrying a couple of hundred rolls of film to the island with us.
There | developed and scanned the exposures — this was the original plan. After four months of our planned one
year stay on the island, | acquired a good digital SLR and began shooting both formats. In the meantime, | spent the
two months recovering from the operation that interrupted the project mastering the art of producing images from
digital exposures that equalled or surpassed those from negatives. Then back to the island. In the end only sixteen
of the forty images in the opening exhibition and ninety eight images in the resulting tritone book were from
negatives. Moving to digital made the project a much greater success than | had originally imagined.

While, like a lot of photographers, | can wax nostalgic about the world of negatives and darkroom, and appreciate
the finer points of the results, | have no desire to continue to subject myself to its limitations. | remember when in the
seventies Nan began painting in acrylics — it suited her style and way of working. A large segment of the local art
association, even those who worked in watercolor, considered acrylic painting somehow not quite real art. This was
my first encounter with the fact that the vast majority of artists, reputed to be the free thinking part of society, are just
as resistant to change as the average population, especially within their own world.



A filmless future. ..

| really don't know if B&W photography can survive as an independent art form without film. Grayscale printing has
become something of a sub-set of color exposure. | still see myself as shooting B&W images, in spite of the fact
that my computer now holds closing in on thirty thousand RGB (color) images that are all potential monochromes.

Other photographers | know, even long time B&W-only photographers have, when going digital, succumbed to the
allure of color. And the web sites tend to be mixed or divided between the two very different, in my mind, mediums —
as if they aren't that different after all, as if B&W is simply an option like contrast, exposure, etc. While this is the
reality, | choose not to see it that way. B&W photography is a way of thinking, its own art form, with endless room for
expression. The removal of color from an image opens up otherwise hidden truths. Stare at a color photograph that
you like, analyze it, take note of what it says to you. Then do the same with a B&W that you find fascinating.
Compare notes. But | can see that in the future the road to thinking and shooting in shades of gray will be a difficult
one to travel without a foundation of film.

| did bring some of what | consider the best of film photography with me over to digital. | find that adding the finest of
grain to an image near the end of the process, just a couple of steps prior to printing, has a lot of pluses. While the
induced film grain is undetectable, it adds body to the image, eliminates the soft-flow digital effect that actually
seems to be a plus for color but not B&W, and creates images that can mix with film images in a book without
making it obvious which is which.,

It admittedly feels a little odd to see a medium that | worked with so long change so much. Negatives have been
relegated to those who choose to work with old tools and ways, like daguerreotypes and tintypes. | didn’t see that
one coming. Setting these images in book form helps me close the door on an era — admittedly without much in the
way of mixed feelings. I'm enjoying looking forward.
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Image Index

Title ~ Camera/lLens — Fim — Page ... print/frame sizes, etc. can be found on my web site — jamescraigphotography.com

After the Rain ~ Canon F1 w/28mm — PX — p.49

Air Bubbles in Ice ~ Canon F1 w/50mm — PX - p.26

Bailey Island, Maine ~ Mamiya 645 w/80mm — PXP120 — p.62

Badlands 1, 2, 3, 4 ~ Mamiya 645 w/80mm — PXP120 — p.68/69/70/71
Birches in Snow ~ Mamiya 645 w/80mm — PXP120 — p.58

Bridge Brandywine Park ~ Canon F1 w/85mm — PX - p.57

Building Ft. McHenry Tunnel, Night ~ Mamiya 645 w/80mm — PXP120 — p.52
Building Ft. McHenry Tunnel, Day ~ Mamiya 645 w/80mm — PXP120 — p.53
Bumpy Road ~ Canon F1 w/60mm — PX - p.22

Cape Breton Coast ~ Mamiya 645 w/80mm — PXP120 — p.67

Chessman ~ Canon F1 w/85mm — PX - p.75

Coastal Rock Pattern, Maine ~ Mamiya 645 w/80mm — PXP120 — p.60
Columnar Jointing ~ Mamiya 645 w/80mm — PXP120 — p.55

DC Stroll ~ Canon F1 w/135mm — TX@800 — p.56

Deep Woods Scene ~ Mamiya 645 w/80mm — PXP120 - p.17

Deep Woods Stream ~ TLR w/80mm — PX —p.31

Doorway Aldino ~ Canon F1 w/85mm — PX— p.41

The Dove ~ Canon F1 w/300mm — TX@800 — p.45

Face Vase ~ Canon F1 w/85mm — PX - p.84

Fall Leaf in Stream ~ Mamiya 645 w/80mm — PXP120-p.16
Fallen Log ~ Mamiya 645 w/80mm — PX P120- p.30

Fishing, Mouth of Deer Creek ~ Ricoh SLR w/50mm — PX-p.8
Fishing on the Susquehanna ~ Mamiya 645 w/80mm — PXP120 — p.19
Fixer Upper ~ Mamiya 645 w/80mm — PXP 120 — p.64

Gull Fishing ~ Ricoh SLR w/300mm — PX-p.28

Holly and Pine in Snow ~ Mamiya 645 w/45mm — PX P120 — p.40
Ice Worlds |, 2, 3, 4 ~ Canon F1 w/50mm — PX— p.36/37

lllusion 1 & 2 ~ Canon F1 w/135mm — PX - p.74

Islands in Fog ~ Mamiya 645 w/45mm — PX P120 - p.23

Jim Hopkins ~ Canon F1 w/856mm — PX - p.83

Joyeux Foster ~ Canon F1 w/135mm — TX@800 — p.79

Karsonya & Lisa ~ Canon F1 w/85mm — PX - p.80

Kathy ~ Canon F1 w/85mm — PX — p.84

Kilgore’s Falls ~ Mamiya 645 w/45mm — PXP120 — p.50

K&Q Seat ~ Mamiya 645 w/80mm — PXP120 — p.48

Lapidum Creek ~ Mamiya 645 w/80mm — PX P120 — p.29

Leaf in Ice ~ Canon F1 w/50mm — PX=p.14

Leaf on Stump ~ Canon F1 w/60mm — PX—p.156



Leaves, Fungus, Frost ~ Canon F1 w/60mm — PX—p.9

Light Play ~ Ricoh SLR w/60mm — PX —p.32

Light Play 2 & Deserted Farm ~ Ricoh SLR w/50mm — PX — p.33
Limberlost ~ Mamiya 645 w/80mm — PXP 120 — p.54

Liquid Light ~ Mamiya 645 w/80mm — PXP120 — p.10
Looking Back ~ Ricoh SLR w/28mm — PX — p.34

Mending the Net ~ Mamiya 645 w/80mm — PXP120 — p.65
Mushrooms ~ Canon F1 w/65mm macro. — PX - p.20

Mystic Seaport ~ Canon F1 w/300mm — TX @800 — p.59

Nan 1973 ~ Ricoh SLR w/50mm - PX — p.86

Nan 1978 ~ Canon F1 w/560mm — PX — p.87

Nevermore ~ Canon F1 w/300mm — PX - p.13

Old Train Engine ~ Canon F1 w/50mm — PX - p.42

Old Quaker Bottom Bridge ~ Ricoh SLR w/50mm — PX - p.12
Pam ~ Canon F1 w/85mm — PX - p.73

Peggy ~ Canon F1 w/85mm — PX-p.77

Popham Beach ~ Canon F1 w/300mm — PX — p.63

Professor Bond-Howard ~ Canon F1 w/85mm — PX - p.81

Rock Run ~ Mamiya 645 w/80mm — PXP120 — p.24

Rock Run Creek Mill Race Dam ~ Mamiya 645 w/80mm — PXP120 — p.27

Road Tattoo ~ Mamiya 645 w/80mm — PXP120 — p.18

Scrub Oak in Dunes ~ Mamiya 645 w/80mm — PXP120 — p.61
Selfie ~ Ricoh SLR w/560mm — PX — jacket flap

Skipjack Martha Lewis ~ Canon F1 w/300mm — TX — p.43
Skunk Cabbage ~ Mamiya 645 w/80mm — PXP 120 — p.25
Snow Tree ~ Canon F1 w/135mm — PX — p.39

St. Margaret’s Church ~ Mamiya 645 w/80mm — PXP120 — p.66
Sunrise on the Susquehanna ~ Canon F1 w/300mm — PX —p.44
Sunrise, Promenade ~ Mamiya 645 w?80mm — PX P— p.46
Tree Art ~ Mamiya 645 w/80mm — PXP120 — p.35

Tree Roots ~ Canon F1 w/60mm — PX —p.11

Tracy and Stony ~ Canon F1 w/85mm — PX —p.76

Vase with Dried Flowers ~ Canon F1 w/85mm — PX - p.85

Walking the Promenade at Dawn ~ Mamiya 645 w/80mm — PXP120 — p.47

Wildflowers ~ Ricoh SLR w/50mm (w/extension tube) — PX — p.21

With Nan on the Couch ~ Canon F1 w/50mm — PX — back cover
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jamescraigphotography.com
email. jcraigd357@gmail.com



Just for fun, on the back cover, my favorite self portrait With Nan on the Couch,
tripping the camera with a cable release — 1981

© 2014 James Craig






